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Lewis Krauthamer

The Flight from Washington (August, 1842)

for steel-string guitar guartet, solo woodwinds, strings, trickeyboard and percussion.

The work is divided into three short movements:

. Dusk
1. Shadows
1. Flight

Instrumentation:
1 Flute

1 English horn

1 Clarinet

1 Bassoon

2 Percussionists (Perc. 1: high/low bongos, high/low tom-toms, high/low cymbals, wood-chimes, high/low
shakers, inside piano. Perc. 2: snare, med. tom-tom, bass drum, med. cymbal, tam-tam, plucked zither or
similar sounding instrument, pre-tuned guitar)

4 Steel-string guitars

1 Trickeyboard or keyboard (see notes)
1 Violin

1 Viola

1 'Cello

2 Contrabasses

Duration: Approximately 9 minutes.

[For questions, more information, or to request parts, please feel free to contact me at lewis.krauthamer@yahoo.com. |



Dedication:

This woark is dedicated to my friend and mentor, the American composer and conductor Gene Young. He
is a constant source of support and inspiration, for me and for an entire generation of musicians. Not only
is this specific work a direct result of this; his role in my formative years as a musician cannot be
overestimated. It is with great respect and admiration that | dedicate this piece to him.

About the piece:

The Flight from Washington (August, 1842) is part of a projected set of pieces inspired by certain events
from the life of little-known antebellum abolitionist, Rev, Charles T. Torrey (1813-1846).

It is written in three short movements, all of which are inspired by a story told by Thomas Smallwood in
his memoirs, which recounts the successful escape of 15 slaves from Washington, led by Torrey (see
movement-specific notes for details).

Torrey is credited as having led nearly 400 slaves to freedom in his lifetime. He died of Tuberculosis while
incarcerated in a Baltimore City jail for his abolitionist activities.

General indications:

This piece is written in a microtonal sixth-tone scale. The sixth-tane scale is derived from the division of
the octave into 36 equidistant pitch-classes. In other words, every semitone is divided into three equal
parts.

Every pitch is notated with an accidental. Accidentals written with an upwards arrow indicate a note which
is a sixth-tone sharp, downward arrows a sixth-tone flat. No alteration of tone need be used for notes
with normal accidentals.

Accidentals, both microtonal and not, apply to all corresponding notes which follow in a given measure,

Note to conductor- for rehearsal purposes, the words “sharp” and "flat”, when referring to sixth-tone
deviations, may be distinguished from normal "sharps” and “flats” through the use of these words as
premodifiers. E.g. A “sharp F-natural” will refer to an F-natural tuned slightly sharp. Or a “flat C-sharp”
will refer to a C-sharp tuned slightly flat,

Instrumental parts:

All instrumental parts, except the guitar, trickeyboard and percussion parts, include indications meant to
aid the performers in gauging their intonation. These indications are given in the form of instrumental
abbreviations above the staff, indicating doublings of a note or series of notes by another instrument.
For more information, please see the parts themselves.

Instrumental layout/positioning:

Guitars must be placed at the front/center of the ensemble. Strings also close to the front (contrabasses
off-right). Winds somewhat in the back, percussion further back. Other than this, exact positioning is left
to the performers. Special attention must be paid to overall balance.

[For questions, more information, or to request parts, please feel free to contact me at lewis.krauthamer@yahoo.com. |



Instrument-specific indications:
Woodwinds:

Instrumentalists are responsible for finding, through experimentation with a chromatic tuner or similar
device, ways of producing the indicated pitches. Assuming a reference of A=440 Hz, notes a sixth-tone
sharp (upward arrows] will register at approximately 33 cents sharp, and notes a sixth-tone flat
(downward arrows) will register at approximately 33 cents flat. Changes in embouchure, as well as
alternate fingerings, may be used. Players may also wish to incorporate the use of more than one
instrument, each tuned differently, where practicable.

For information on alternate microtonal fingerings for woodwind instruments, please see:
Andrew Botros’ "The Virtual Flute” (University of New South Wales)

http://www.phys.unsw.edu.au/music/flute/virtual /main.html

E. Michael Richards’ "The Clarinet of the 21* Century”, Chapter Il - Single Sounds (University of Maryland,
Baltimore County)

http://userpages.umbc.edu/~emrich/chapter2.html

LT

Terry B. Ewell’s “Bassoon-Family Fingering Companion” (The International Double Reed Society)
https://www.idrs.org/resources/BSNFING/finghome.htm

Other sources of information on microtonal woodwind fingerings may be found on the web and in music
libraries.

Mote- Players need not be overly-meticulous in finding exact/precise pitches. There is some leeway, as
long as players are listening to each-other and playing with sensitivity and expression,

[For questions, more information, or to request parts, please feel free to contact me at lewis.krauthamer@yahoo.com. |
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Steel-string guitar quartet:

In order to achieve satisfactory balance with the other instrumental (woodwind, percussion, etc.) parts,
amplification may be used. Caution and care should be used so as not to distort the sound, thus preserving
the acoustic/"airy” sound-quality of the instruments un-miked.

Tuning:

Guitars are tuned in order to accommodate a microtonal sixth-tone (36-note-to-the-octave) scale. All
guitars are tuned in the following manner—

String 1: sharp D# (a D# tuned a sixth-tone sharp), 317.18 Hz,
String 2: flat B-natural, 242.23 Hz.

String 3: F-sharp (normal), 185.00 Hz.

String 4: sharp C#, 141.29 Hz.

String 5: flat A-natural, 107.90 Hz.

String 6: E-natural (normal), 82.41 Hz,

Electronic (e.g. hand-held or clip-on) tuners may be used to tune guitars this way, provided the
reference A 440 Hz can be recalibrated to the following values:

A 432 Hz (flat): 5trings 2 and 5 are tuned to B-natural and A-natural, respectively.

A 440 Hz (normal): Strings 3 and 6 are tuned to F-sharp and E-natural, respectively.

A 449 Hz (sharp): Strings 1 and 4 are tuned to D-sharp and C-sharp, respectively.

TAB notation:

For ease of reading, rhythm is indicated by stems, notated under the TAB staff. Note-heads are assumed
to be black, unless otherwise indicated. Dots always indicate dotted rhythms (staccato is not used for
guitars in this piece).

In general, guitar notes should be allowed to sustain for their maximum possible duration time (as notes
of a piano sound, while the damper pedal is continually depressed). Exceptions are made for necessary
changes in hand position, and other musical/practical considerations, at the performers’ discretion.

Trickeyboard:

The Trickeyboard, or "Tri-keyboard,” is a set of three electronic keyboards, each of which is tuned a sixth-
tone apart, to be played by one player. Many keyboards have such capability; the popular Yamaha 61-
note keyboards are a good option because of their portability, ease-of-use and relatively low cost (less
than 5100 each).

One keyboard should be tuned 33 cents sharp (placed, say at the top of a 3-tier keyboard stand), another
tuned 33 cents flat (placed at the bottom) and another without alteration (placed in the middle).

It is recommended these keyboards be fed through an amplifier, so as to control overall volume with a
volume pedal. A sustain pedal may also be used [optional), connected to the three keyboards through the
use of two Y-cables.

[For questions, more information, or to request parts, please feel free to contact me at lewis. krauthamer@yahoo,com. |



This set-up is the one | find the most practical, though any microtonally-capable keyboard set-up may be
used |provided that the specified pitches/volumes are produced).

The sound(s) used should be sustained (no decay) and un-intrusive in timbre, blending well with the
ensemble. “French horn" may be a good setting. Other than this, keyboard settings are left to the
performer's discretion,

Note- The use of microtonal keyboards may also prove valuable as a reference in rehearsing the intonation
of the other (woodwind, string) instrumental parts.

[For questions, more information, or to request parts, please feel free to contact me at lewis.krauthamer@yahoo.com. |



. Dusk

"About the latter part of August, 1842, the beloved friend, Torry, whao is now no more, was about
to leave Washington for the North, and | desired he would take with him about fifteen persons, --
men, women, and children.. until the morning of the day preceeding the night on which friend
Torry was to start with the fifteen, we had strove to hire a conveyance, but could not succeed,
notwithstanding those persons had all been notified to meet at a certain place on that night, which
notice could not be revoked, therefore the people were on the spot at the appointed time, But we
were not ready, therefore we had to conceal them in various places in the City [Washington]..”

From A MNarrative of Thomas Smallwood pp. 21-22

Tempo indications:

m. 1 Moving along (. =69-72), m. 10- A bit more flowing, m. 17- Flowing "Keep me from Sinking

Down", m. 23 “A bit slower, but still quicker than opening tempo. With rubato.” m. 35- atempo
(faster than opening), m. 45- Flowing but broad, m. 50- Slower, m. 53- tempo |

Other notes:
From m. 17, Contrabasses: “quarter-tone, i.e. exactly between C and Db".

From m. 19, guitars: Slide is pressed 1/3 or 2/3 (as indicated) between the indicated fret and the
next-highest fret.
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